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INTRODUCTION

| am a visual artist with a current focus on photography,
and | devide my time between the Caucasus and Germany.
| have been teaching drawing, color and composition to
young product designers at the Department of Design
at Aachen University of Applied Sciences for over thirty
years. | regularly present my artistic work at festivals,
in solo and group exhibitions in Germany, Georgia and
abroad, as well as on social media.

The background to my work is my graphic design studies
in the late 1980s and 1990s, which had a very free artistic
orientation. The ,,barred” East at that time and the later
opening of the German Wall had a significant influence on
my artistic development and led to my love of discovering
the special aesthetics of these formerly sealed regions,
which continues to this day.

| am self-taught in photography, experimenting, working
playfully and intuitively in analog and digital, also using
double exposures. Composition, texture, space and time
are the essential aspects of my work.

| have been photographing in post-Soviet Georgia for
more than nine years, focusing on architecture and
landscape. In 2022 | visited Armenia for the first time and
will now explore the country further and deeper.

Even three decades after perestroika, visible Soviet relics
exist both internally and externally, forming a sometimes
irritatingly symbiotic parallel world to an increasingly
Western-oriented society.

| am interested in exploring the visible myth of heroic
architecture pointing to a bright future, which stands self-
confidently, inventively and without references to the past,
and in this way was supposed to have a fateful influence
on society. Despite being viewed critically and perceived
as foreign bodies, they shape the country and form an
omnipresent legacy.

The inaccessible, lonely, almost un-touched landscapes
of the Caucasus and their inhabitants are a soon-to-
disappear treasure that | try to preserve photographically
on my hikes.

The work as an external chronicler and contemporary
witness reflects the slow change, captured during long
repeated visits. The intention of my photos is artistic-
documentary, details offer the knowledgeable person
clues about the location.

But in terms of emotion, perspective and light, they point
beyond pure depiction; the reduction to the clarity of the
few allows the expanse, the silence and the goose bumps
of ,,finding” to be felt. Mountains become theater and
stage, architecture draws the viewer into the intimacy of
foreign spaces.

The momentum is crucial; the time | take to capture is
the time the viewer needs to immerse themselves in my
world and discover its secrets.

My visual working process includes drawing, painting and
collage-like transfer techniques on various grounds such
as found objects, acrylic glass, paper and cloth.

| use different archives and personal memories, and incor-
porate my own texts and Georgian poetry typographically.
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FORGOTTEN ARCHITECTURE

What remains of us...
Photograophy Group-Exhibition at
Museum of Modern Art, Thilisi, Georgia 2026

Time quietly reshapes everything we build in the hope
that it will outlive us.

Structures that once carried life — voices, movement,
memory — fall into silence.What remains are walls that
remember more than they reveal and spaces that once
held entire lives and hopes. Through the lenses of artists
from around the world, Georgia’s forgotten architecture
becomes a terrain where histories collide and time leaves
its scars. Within these silent structures we encounter
something unmistakably human — the stubborn trace of
our desire to remain.

And so a quieter, more difficult question begins to surface:
what remains of us?
—Teona Machavariani

Curator of Artistic Programs
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Museum of Modern Art Tbilisi, Georgia 2026
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PARASKEVI

Photography Solo-Exhibition at
Fotografia Gallery | Thilisi | Georgia 2025

Fotografia Gallery is thrilled to welcome you back as we
kick off our 9th season!We‘re starting it with a captivating
exhibition PARASKEVI featuring German artist Karin
Odendahl.

Karin‘s unique perspective on Georgia is captured through
her extraordinary photographic eye, showcasing images
from Tusheti, Tskaltubo, and Tbilisi. Some of these works
are being exhibited for the very first time in our gallery!
These photographs, taken between 2015 and 2024, evoke
a painterly quality that goes beyond mere representation.
Karin Odendahl, who divides her time between Aachen
and Georgia, is a visual artist, photographer and a lecturer
in product design at Aachen University of Applied Sciences,
specializing in drawing, color, and composition.

Her work has been featured in numerous regional and
international exhibitions. After her solo exhibition
HYBRID at the State Silk Museum Tbilisi in 2018, she
is now represented in the museum’s Collection of
Contemporary Art.

JUST A MOMENT

Special encounters with people on my travels, fleeting,
quick, some captured only as a silent observer, others in
heartfelt communication make up the special and personal,
are unique unrepeatable experiences. But also landscape
shots, which are subject to light, clouds, weather and
season, show unique views.

However, these moments are also subject to speed,
mistakes happen when the shutter is released, there is
blurring or the exposure is not optimal.

Unsuitable for a perfect digital or large-format print, these
intense moments often disappear into archives and only
remain alive in the memory.

With the equally imperfect silver gelatine hand prints on
a small format, | give these precious moments a space,
the viewer enjoys the moment, which only reveals itself
on very close inspection. The slow manual processing
and elaborate treatment of the baryta paper create small
individual pieces in which the fleeting moment lingers and
becomes a special, also unrepeatable, valuable individual
piece.

“You have to hurry if you want to see anything, everything
is disappearing,” Cézanne says.

What can we counter the flood of digital images that are
staged, no longer honest or real?

Think and feel, give time space.

Don‘t just capture moments - take your time shooting
your image and to look at the analog prints again from
time to time. Slow down for a few moments.Time capsules
of reality...

In photography, you always reflect something of yourself;
a part of you is set in motion by your perception of
what is happening around you. A photo is never just a
representation of reality, but always a mirror of yourself.
You merge with the present, become part of it, until
people forget you and you become invisible. Seeing and
capturing people in their context, in their interactions. In
your composition, you tell your story, as you see it, you
write it down for the viewer. The moment you press the
shutter button is crucial to this narrative.
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Georgia 2023

A day at the races & My private theatre & Hope



Tbilisi Today & Girls Can & Trees in Pectopah Handprints Georgia / Armenia 2024



CAUCASIAN VIEWS

PHOTOGRAPY
Solo-Exhibition at Cultural Center
Old Slaughterhouse Eupen | Belgium 2024

In the Caucasian Views, | am showing large-format works
on hand-torn laid paper as well as smaller framed pieces.
With a few works | anticipate the subsequent exhibition
and draw the bow to Armenia, the nearby ,,Caucasian
brother*, which has a completely different aura for me.
| am also showing a small section of the new series Anima.

The corners and edges of the architecture, the pointed
shapes of the sculptural fountains, the rationally laid
out cities do not allow for romanticized views. It is the
contrast to the beloved ,,brother* next door that sticks
in the memory.The historic, ancient monastery walls and
caravanserais occupy me, and perhaps it is precisely the
,,divisiveness* that is invigorating and ultimately lasting.

| work digitally and analogue, | make the decision between
black and white and color directly in front of the motif.
In my work, | deliberately avoid visual effects, staging or
post-processing.

With an aesthetic, loving eye and calmness, | focus on the
,beautiful side” of reality. | take the time to wait calmly
for the magical moment that makes up my pictures with
my very personal gaze.
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Georgia 2022

Breakfast Club & Theatre



Eternity & Anima & New Dawn Georgia 2022 | Armenia 2023



SPECTRUM

PHOTOGRAPY | Solo-Exhibition at
RAUM fiir KUNST | Aachen | Germany 2022

The title already conveys the theme and intention of this
exhibition. SPECTRUM primarily illustrates the scope of
the artist’s oeuvre. Karin Odendahl does not limit herself
to just one genre of photography. The exhibition shows
a selection of works spanning the last ten years of her
career, from dance to portraits and architecture. A clear
focus on the photographic study of her place of longing
ensued: since 2015, the artist from Aachen frequently
travelled to the former Soviet Union, more precisely to
the Caucasus and Black Sea Republic of Georgia.

It gives insights centered on the country and the people of
Georgia, thereby providing a complex and ever-expanding
portrait of the country. Some of these images are through
superimposing double-exposed, augmented, or in some
cases radically reinterpreted.

When in the years 2019 through to 2020 she was unable
to travel to Georgia, she read scores of books on Soviet
architecture to still her longing. Gradually she began
photographing from her books places familiar to her.
Such was her way of comparing and collating the
images: what has remained, what has changed? Above
all: what reminds me of what | had seen? Subsequently,
a series of new double exposures materialized: plans
and structures photographed from the photo book
formed the first layer of the analogue films, which
she then exposed further with the architecture she
discovered close-up - accidental overlays in the double
exposures allowed new realities to emerge. It is kind of a
dream and reality, or foreseen and probed, and often one
no longer recognizes which layer was drawn, which was
a genuine shot.

Her architectural portraits underline the buildings’
temporality,because year after year sherevisits and films the
same places.Many buildings no longer exist, or their original
function is altered.With her photographs she documents
Georgian architecture and culture, transmutes them into
visual poetry and encourages us not to fear what we see,
as it is part of creation and the most natural thing in the
world.

With SPECTRUM, Karin Odendahl, among other things,
brings us closer to a country’s identity. The photographs
presented here show how the artist acts as a chronicler.
Time and again returning to a place and documenting its
transformation is a large part of her work. Odendahl‘s
architectural photographs are always linked to people
who live or work there, who visit them or who simply
study them.

(--)

Photography has the unique potential to explore and
depict landscapes, people and architectural spaces. The
person behind the lens is the mediator of the whole.
Karin Odendahl initially used photography as a means to
an end for her artistic work, it was always a part of the
whole besides painting and drawing, but never singular.
For years, the artist has been working with a wide range
of media based on lens-based techniques. Working with
the camera has over time changed her way of seeing—
of looking — of detecting — of observing. She knows
progressively more what she wants, her works become
clearer and more distinct.

The photography staging has a particular meaning in
her photographs. She can sometimes persevere at one
place for hours filming nothing, waiting for the moment
to unfold before her. But her works are actually not
staged, for people’s actions are natural and take shape
from the ,,moment*. Her meanwhile reduced or analogue
photographs show the artist’s directness, but they also

expose the artist’s vulnerability. Miriam Elebe 2022
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HERE & HERE

Solo-Exhibition at Kunstverein Talbahnhof
Eschweiler 2022 | Germany

While she is talking, she may put her finger on a map,
picture, or piece of paper, pointing down the street
or towards a landscape.She looks into your eyes, her
face speaks,and maybe she also moves her hand to
her forehead, puts it on her mouth or on her heart.
Here, here and here... You can understand her
without words and see what she means.

In this dialogue a new space is created, filled
with thoughts, feelings, information and also - the
invisible. You part - and find those messages that
remained untold. You might think we talk about
,here & there®, but where you are, is always ,,here*.

This collection of photographs taken in Israel
2019 and Georgia between 2015 and 2021remind
you of paintings and point beyond pure depiction.
You see what you've been carrying inside since you
left: Love. Empathy. Warmth. Silence. Fragility.
Stagnation. Grief. Evanescence. Desparation. Hope.
Happiness. Laughter and tears...

In addition to these photographs, this exhibition
also includes double exposures that form
impossible connections.

In acrylic glass objects, collage-like mixed media
and screen prints on various grounds, further inner
spaces open up on other levels.

My work is made up of different layers:

I draw on my memory library of experiences,
images, music and literature, creating references on
different levels and placing them in a new context.

Many different aspects communicate with each
other, the inner context is my personal view of life.

On found objects, Plexi and other media, fragments
overlap, lines and surfaces intertwine with parts
of my own photos. Through their metaphorical
interpretation, reduction and recombination, as
well as through overpainting and drawing - beyond
topical or temporal classification - | combine my
associations into a new, atmospheric memory.

Universal themes such as memory, identity and ori-
gin become visible and tangible. However, the space-
time continuum is undermined by the new connec-
tions between mental and material fragments.

Karin Odendahl, January 2022
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Cable Car Operator & Lady in Chiatura & In my Dream




HERE & HERE | ROOM

How do we want to live? How do we fill our spaces,
which ones remain empty or closed? Who do we invite
to be near us, who do we show what to? How do visitors
perceive us in our spaces, how do we in turn see them?
What space do we ourselves occupy, inside and outside,
how much free space do we need?

For me, making plans for a metaphorical interior space
and implementing them means taking a stand, taking one’s
place in life, being authentic in shaping it. They are an
expandable system, a framework that can adapt to life,
a movable construct. They are an expression of personal
needs for security, belonging and protection - but also
for free space and boundaries. They are an imaginary no
man‘s land that can change according to your own wishes,
where you can look around and take the space you need.

The further we go, explore new spaces and expand our
own mental boundaries - the more we move inwardly,
open up and look, the richer the images become that
are deposited and overlaid within us like sediment,
accompanying and guiding us on our path through life.

Photographs as backgrounds, screen prints or fragments,
regardless of where they were created, are a permanent
part of my inner subjective positioning, the personal inner
compass that makes utopias and imagination possible
through ever new combinations.

In the isolation of the pandemic, life stood still, the familiar
became unusual, encounters were limited and closeness
was therefore particularly valued. Inner journeys and
memories were more important than ever. We were
looking at life from a distance, changing our perspective
in search of for measurable time and our own presence.

The works created during this extraordinary time and
summarized here convey the ambivalence of desire and
reality, they contain both precise graphic clarity and great
pictorial freedom through screen printing.

Nothing's as sure as change.
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HERE & HERE

FLASHES OF THE PRESENCE

|

Ghost Photography
in Israel und Deutschland 2019

This debate is about bringing together two worlds that
have historically and also currently have problems with
each other, in a very personal way. This is an individual,
consciously positive approach to bring our two countries
and our daily lives together with a friendly eye on a free
photographic level.

If you were asked to accomplish this task in a planned
way with digital material the size of the project and the
preload of the undertaking would be an obstacle. As
recently as the 1980s, the project would have been met
with reluctance, perhaps even rejection. But analog film
connects our everyday world ,,without asking first®.

The basic idea of this analog photography project is
to make the sudden and unpredictable emergence of
personal memories visible and to connect two places that
are far apart.

After the first exposure of the film material in Israel,
the photographer navigated her way through Aachen
without any recordings, based only on her memories of
the days in Jerusalem and later Tel Aviv. This brought up
images of daily life there: Thoughts of work, sport, play,
family, culture, religion and death shaped the photographs
that followed.Traces of the post-war period, such as gaps
between buildings, Post-war architecture and the tanks
from the Second World War that remained standing after
the capitulation became the second pictorial layer. These
walks have resulted in picture puzzles that allow both
places to have their say in equal measure.

The artist is like a human pinhole camera in which
impressions are collected and both worlds touch. As a
technical realization of this encounter, she chooses the

non-manipulable analogue multiple exposure, whose
uncontrollable image layering corresponds to the
randomness of the memories.

The strict limitation of the film material leads to great
care in the individual, well-considered shots, resulting
in unrepeatable individual pieces, sometimes ,happy
coincidences®.

The overlapping of what is seen is random, the overlapping
of the negatives not exact, the exposure an experiment,the
resultopen.Theprocessisarisk,attemptstheimpossibleand
surprises through its unpredictability. It allows for new
connections, influences and changes both realities and
opens the view for new interpretations.

During her short visit to Israel, Karin Odendahl wanted
to go beyond the abstract background knowledge of our
history and explore her personal experiences and to
form her own picture as an observer and photographer.
With the aim of getting closer to the country and learning
to understand it in her own way, the artist looked naively
and impartially at daily life.

But what she experienced was beyond any neutrality, it was
impossibletoremainuninvolved.Nothingseemedsuperficial
in this country, everything had depth, personal or collective
convictions were visible everywhere, the atmosphere
was dense and charged. Israel is contrasts, opposites,
incompatibilities in a very small space.

Israel today - Germany today, where is the contact, are
there analogies? Connections? What is now conceivable
and possible again? History is always present, but the way
people treat each other is changing, on both sides there is
now also a desire and a call for peace and a new beginning.
This project is a personal attempt to bring two worlds
closer together, created by a woman from a generation
that knows its roots, respects them and is emancipating
itself in a new beginning. One of the many possible
statements of this work is the continuity, transgressive,
provisional nature of all constellations. There are no
states, only passages.
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FRAGMENTS | TWO LIVES | mMo LoimEbemy

Single Exposition at LOGOI
Aachen Artist Walk | Germany 2019

My perception works in layers: In my work, | draw a
library of memories from experiences, images, music,
literature (...), create new references on different levels
and place them in a new context. Many different aspects
communicate with each other, the inner context is my
personal view of life.

On found objects, Plexi and other media, many fragments
overlap, lines and surfaces intertwine with parts of photos
| have taken myself. Through their metaphorical interpre-
tation, reduction and recombination, as well as through
overpainting and drawing - beyond topical or temporal
classification - | combine my associations into a new,
atmospheric memory.

Universal themes such as memory, identity and origin
become visible and tangible. However, the space-time con-
tinuum is undermined by the new connections between
mental and material fragments. The result is polyphonic
works that give space to many voices, both personal and
supra-individual, which emerge from different historical
and cultural contexts. They are works that take up these
polyphonies and combine them into something new by
allowing their harmony, but also noise and cacophony.

In this sense, my travels to Georgia, among other places,
are a rich source of inspiration, which have given me a
new perspective and at the same time a connection

to my life. These complex experiences serve me as a
springboard into ever new pictorial contexts.



TWO LIVES | m&0 Logmsbomy Mixed media on found objects



HYBRID

Solo - Exhibition at the State Silk Museum
Tbilsi | Georgia | 14.09.2018 - 07.010.2018

In terms of content and technology, the term
»hybrid“ stands for a mixed form and unites what
previously did not belong together in order to reflect the
multifaceted nature of our world of experience and,
enable future spaces.

By opening up to international modern art, the museum
itself becomes a hybrid between a contemporary gallery

and a permanent collection.

At the invitation of museum director Nino Kuprava,
| developed a presentation in the Space For Contemporary
Art and also interventions in the permanent collection
of the State Silk Museum Tbilisi as artist in residence.

The aim was to open up a ,,timeline* in the museum that
effortlessly connects the past, present and future and
allows them to stand side by side; roots and vision were
given equal importance on this level.

The selection of my works with motifs seen exclusively in
Georgia made direct reference to the artifacts kept here,
the architecture of the museum and the recent history of
the country. The viewer is presented with less symbolic
and more atmospheric imagery.

A personal ,sound library“ and a video moved and
illuminated the circular object. The exhibition was
complemented by lines of text by Georgian poets in
German translation, German poetry and song lyrics by
various artists, specifically placed alongside the museum
pieces.

A huge floating circular object on Acrylic glass was
created in direct reference to the State Silk Museum
Thilisi, taking up imagery,
features of the location, the flora and fauna kept here,

its integrating unique
and allowing for local interpretations. Partly recognizable
urban architecture stands for metamorphosis - decay and

also renewal.

The circle as a symbol of infinity, return and movement
is at the same time a self-contained, constantly repeating
system. It could just as easily be perceived as a vicious
circle, a trap from which there is no escape... A seam
closes the object, seals the cut, remains as a visible scar.
A video loop and a sound loop set to music, illuminate
and move the circle.

An object of ambivalent interpretative possibilities was
created, visually stimulating in terms of color, floating
lightly in the light, hanging by a ,silken thread®, ,,sewn*
into the space, weightless on the one hand. On the other
hand, we see an object pierced by bullet holes trapped
and shackled in a state of suspension, unable to move,
powerless in the face of circumstances.



HYBRID
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Escape Circular object Mixed Media on acrylic glass | 2018 120 x 300 cm



Ashes to ashes, funk to funky

David Bowie

Interventions State Silk Museum Thbilsi: Poetry, quotes, song lyrics in relation to the exhibits



HYBRID
LIVING ARCHITECTURE

In Georgia, the traces of war and repeated earthquakes are
omnipresent - but one also senses - and this is fascinating!-
an unbridled optimism and will to survive, flourishing
improvisation, an overwhelming friendliness and help-
fulness of the people and a strong spirit of optimism in
the youth subculture.

Architecture is really lived here, adapted to the changing
needs of its inhabitants, which sometimes leads to
architectural style blossoms.

Sound recordings in everyday life situations reflect
the mood of the city, and | see a further, personalized
translation of the city feeling and the architecture, e.g. the
ubiquitous outdoor spiral staircases, in the turns of the
dance and in the rhythm of the music.

As a foreigner in the country, | naturally don‘t know all
the stories, both positive and tragic, that have taken place
there.| am a neutral observer, | can approach things freely
and unencumbered, | associate freely and combine in new
ways, but | also try to carefully incorporate the history, if
| know it.
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Funic with a Hat  Mixed media on analog double exposure | 2017 20 x 25 cm



Irmel & Ticket Mixed media on analog double exposure | 2017 30,5 x 40,5 cm
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HYBRID
IDENTITIES & ICONS

Series of works on found objects,
various papers, photography

An arc is spanned from the past, present and future, an
attempt at a personal search for roots and visions in
order to find one’s own individual identity. Images of
people from different eras come together, lines of text by
Georgian poets appear on discarded Russian stationery
or old exercise books.

The viewer connects the historical pieces with music and
poetry through subtle interventions in the form of lines of
poetry or songs next to certain exhibits in the collection.

Here,urban political decisions are taken up and questioned,

which are reflected in metal constructions that are
supposed to save historic buildings from decay, but have
been a motionless part of the cityscape for decades.The
new combination of motifs creates fragmentation and

disruption, but also renewal.

| combine time and place through the combination of
historical finds and current material. The basis of the
works, which are built up in layers, are, for example,
photos that | traditionally produced in the darkroom.

In analog hand prints, | have created ,impossible
memories®, associative spaces that transcend place and

time.

| subtly question the faith in technology of the last 100
years. The multiple exposures are neither nostalgic nor
pathetic, but rather (time) critical in both directions.

You have to look very closely to discover the current
reality of the integrated rayograms of cell phones, cables
or various data carriers on them, or hold your breath at
the ,,not at all good old days“...

Icons and postcards are another basis of the Identities:
in combination with current material, such as Polaroids,
which depict the here and now without manipulation,
new associations arise, ,religion” becomes very human
and timeless again - in the here and now with deep roots
in the past.



Ana & Vis a vis Mixed media on found paper | 2018 29,7 x 21 cm



Ketevan-Martha & 2 Tamars Mixed media on icons | 2018 [0 x |15 cm
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Strength & 2 Lives & Typo-Lady Mixed media on historic postcards | 2017 10 x |15cm



REFLEX

PLAN2 - Group - Exposition at Kunstwechsel
Aachen | Germany 2016

Traveling and the associated engagement with new
things, immersion in foreign cultures on walks,
contact with people, concert, dance and theater
visits open up new perspectives and enable new
experiences.|n my eyes, it is the metaphorical aspect
of the places | find that determines the image, not
the concrete depiction of a situation.

The circular approach, which is made in many steps,
ultimately leads to ,,analog® connections between
digital image and traditional drawing. This is always
done with a loving eye; composition and aesthetics
are of fundamental importance to me.

This results in drawings of people, flora and fauna,
produced using various techniques. Here they are
combined with paintings and photographic details.
Works are created on paper, acrylic glass, cloth and
found objects collected on site.

The fragments are used like painted color, playfully,
not realistically. Photography is not a reflection of
reality, but a mirror of personal perception. It is
integrated, assimilated, not collaged. The already
targeted shots are reduced to the essential aspects
by means of cuts, openings and cut-outs, the view is
focused. In terms of design, | embark on a search for
analogies, harmonies and dissonances that manifest
themselves in small, medium and large formats.

Karin Odendahl | May 2016






Cooperreflexion Projection of Photography on film
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Wings on heavy shoes Mixed media on acrylic glass | 2016 96 x 48 x 200 cm



Karin Odendabhl sets multiple levels vibrating in relation
to each other.The corresponding worlds can be her own
mental architectures, absurd spatial constructions or

natural fragmentations.

For her compositions, she uses found objects such as old
papers or drawings created over the course of time, and
uses her photographic work as her own painterly medium.
She continually seeks to combine abstraction and physical
graphologies. Rooms, stairs, buildings are animated into
new pictorial metamorphoses together with organic

elements such as cadavers, skins and flowers.

In her work, she combines traditional drawing and
painting techniques and digital photography with the help
of transfer techniques to create personal, associative,
fragmentary receptions of her environment - people,
urban landscapes, flora and fauna. Seemingly alien visual
worlds are combined in a collage-like montage technique

to create new interpretations.

Different layers of representation, changing spatial density,
color and form contrasts lead to differentiated levels of

perception.

Arndt Lorenz | April 2016



The 20’s  Mixed media on wood | 2016 I5x29 cm/ 10 x 29 cm
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Mixed media on paper | 2016

Seek & Hide |




UPSTAIRS

Exhibition in the unrenovated clock tower of
the former slaughterhouse in Aachen 2015

GE with Arndt Lorenz, video | Brele Scholz,
sculpture | Barabara Brouwers, Porcelain

The metaphorical view is reflected in the translation
of the staircases discovered on various journeys.

Theyareveryindividual,whenyoumove-laboriously-
on the steps, they create this inexplicable gut feeling,
a wavering between dizziness and purposefulness,
fear and fascination. Our perception changes on the
stairs, especially if they are ,,different” in some way,
if their curvature changes, the height of the steps
varies or you can look down through them.You can
hardly escape, you have to move carefully.

Steps and railings form a connection between
turning towards and away, past and future. We
embark on a journey into the unknown and the
transition is always the destination.

The apparent ,lightness® and ,,beauty of the first
glance is broken by the sometimes rather brittle,
cut and roughly processed materials, as well as the
sometimes heavy and dark image content. They
provide multi-layered associations:

All groups of works are about values and change,
uncertainty and the memento mori.



UPSTAIRS




Concrete pieces series: The Fugitives Mixed media on concrete | 2015 je I8 x 18 cm
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Stairway in Heaven & Rise Mixed media on acrylic glass | 2014 20 x 20 x | cm



PLAN4

Exhibition in the unrenovated clocktower

of the former slaughterhouse in Aachen

GE with Arndt Lorenz, Video | Ludwig Kuckartz,
Audiovisual Performance | Fjarri, lllustration

Stairs are my central artistic theme: This inex-
plicable gut feeling that arises when you move on
them, between dizziness and determination, fear
and fascination. Perception changes on the steps,
especially when they are ,different in some way,
the winding changes, the height of the steps varies
or you can look down through them. You can‘t
avoid it, it just happens.

In any case, change is the driving force, the
movement from one step (of existence) to the
next, from one level to another. Steps and railings
form a connection between turning towards and
away, past and future.

Walking as a state depicts the present, lingering
on the stairs calms the mind again. Some railings
have an ,,embracing® effect, others divide our gaze
in their movement. They are almost always man-
made, technical architectures, and the transition is
always the goal.

In the clock tower of the former slaughterhouse,
| play in the colorful room, in the middle of which
a staircase leads to the roof. It offers me ideal
possibilities: A slow-motion video projection above
the staircase opening makes direct reference to
the location and my staircase theme.

In addition, the floor and walls are painted in large
formatin graphite-silver paintand labeled. | will take
up the thoughts about change, metamorphosis and
,moulting*, which have occupied and accompanied
me since the ,,Haeute” theme, in my paintings.
This takes place in the stages described above, in
flora and fauna, human anatomy, as well as thoughts
on the memento mori.

There are also small ,,interventions* hidden in the
tower that take up a ,,human®“ component of the
slaughterhouse. Specifically, these are thoughts of
human dissection, amputations - all of which take
on a double meaning in this environment.

New exhibits on Plexiglas are mounted to float
freely, creating a lightness in which thoughts and
associations can freely arise. Transparent surfaces
allow the viewer’s gaze to pass through into the
room, creating a temporary new image that will
only be possible in this location for a few days.

Karin Odendahl | November 2014
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Corpo Mixed media on acrylic glass | 2014 20 x 30 x | cm



50 x 61 x 25 cm

Mixed media on acrylic glass | 2014
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Praha & En voyage Mixed media on acrylic glass | 2014 104 x 44 x 175 cm
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07.12.1966 born in Bergisch Gladbach Bensberg, Germany
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since 1991 Freelance artist, photographer and lecturer at the FH Aachen,
Department of Design for Color, Composition & Nude Drawing; lives and works in Aachen and Georgia
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1987-1993 Graphic Design studies at the Aachen University of Applied Sciences
with Prof. Christiane Maether and Prof. Dr. UIf Hegewald
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2022 SPECTRUM | SE at the RAUM FUR KUNST | Aachen, Germany
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HERE & HERE | SE at the Eschweiler Kunstverein, Talbahnhof | Germany
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; : Represented in the State Silk Museum Thbilisi, Contemporary Art Collection
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OCHER MELANGE | GE at the ProjektArt Gallery Maria Bernard | Bielefeld
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2014 HAEUTE | SE in the Gallery S. | Aachen Artist Walk | Germany
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2013/14 PHOTOGRAPHY & PAINTING in the power supply tower of the former slaughterhouse

2012 3 YEARS ProjektArt Gallery Maria Bernard | Bielefeld, Germany
2011 KIND REGARDS | SE in the ProjektArt Gallery Maria Bernard | Bielefeld, Germany
2010/11 SENSORY WORLDS - dialog from the depths | Chr. Maether and students
GE at the Kunstverein Villa Streccius| Landau, Germany
2006 CURRICULUM ARTE | GE at the Suermondt-Ludwig Museum and at the
Municipal Gallery Speyer | Germany
2005 ART ON THE CAMPUS | GE Kunstforum 99 | Bonn, Germany
EN REPRISE | GE Galerie Local de Arte 23m2 | Aachen, Germany
2004 DREI + ERTFUNF + SECHZIG | GE Ludwig Forum for International Art | Aachen, Germany
INTERSPACE | SE Galerie Local de Arte 23m2 | Aachen, Germany
2000 ARTISTS IN AACHEN TODAY | GE at the Ludwig Forum for International Art | Aachen, Germany
1998 VISUAL POETRY | GE at the Ludwig Forum for International Art | Aachen, Germany
1996 WATER, PURIFICATION, BAPTISM | GE at the Ludwig Forum for International Art | Aachen, Germany
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2026 EASTERN EUROPEAN LANDSCAPES | Soft Publishing | Photographie

2022 SPECTRUM | Photography
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2021 SPACE
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2019 ZWEI LEBEN | | TWO LIVES

2017 re_form | OSTRAGE Lbugeden | Germany
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2026 CATALOG | Decagon Gallery | FORGOTTEN ARCHITECTURE
What remains of us | GE at Museum Of Modern Art Tbilisi | Georgien



eroadto the Truso Valley”, 2025, 17x11
em, analog photography

176. Karin Odendabhl, “Enchanted Hideaway", Armenia, 2025,
5397x3605 px, analog photography

177. Karin Odendahl, “Mystery Road’, Armenia, 2025, 7728x5152
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